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XVIH, Account of an Infant Mufician. By Charles
Burney, Doctor of Mufic and F. R, §.

Read Februoary 18, 1779.

TO DR, WILLIAM HUNTER, F. R. S.

St. Martin’s-fireet,.
s1I R?’ Feb. 9, 1779, i’

S your curiefity feemed much excited by the extra-
ordinary accounts of the Norwich mufical child,,

and as you exprefled fome defire to know in what parti-
culars his performance was wonderful, and difpofition to
_mﬁﬁc fuperior to that of other children of the fame age:
after making all the inquiries my leifure and opportuni-
ties would allow, and repeatedly hearing and ftudying

him, I have drawn up the following account, which, if

it does not appear too trivial, I fthould be glad you
would do me the honour of prefenting to the Royal So-
ciety, as a mark of my refpeét and veneration for that
learned Body, who, as their inquiries extend to all parts.
of Nature, will perhaps not difdain to receive a narrative
of the uncommon exertions of the human faculties at a:
more early period of life than they ufually develope.

I have the honour to be, &c..

3 THAT

J
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THAT reafon begins to dawn, and reflexion to ope-
rate, in fome children much fooner thanin others, muftbe
known to every one who has had an opportunity of com-
paring the faculties of one child with thofe of another.
It has, however, feldom been found, that the fenfes, by
which intelligence is communicated to the mind, advance
with even-pace towards perfection. The eye and the
ear, for inftance, which feem to afford reafon its princi-
pal fupplies, mature at different periods, in proportion to
exercife and experience; and not only arrive at different
degrees of perfection during the ftages of infancy, but
have different limits at every period of human life, An
eye or ear that only ferves the common purpofes of exif-
tence is intitled to no praife; and it is only by extraordi-
nary proofs of quicknefs and difcrimination in the ufe of
thefe fenfes, that an early tendency to the art of painting
or mufic is difqovcred.

Many children, indeed, feem to recognize different
forms, perfons, founds, and tones of voice, in very early
infancy, who never afterwards endeavour to imitate forms
by delineation, or founds by vocal inflexions.

As drawing or defign may be called a refinement of
the fenfe of fight, and practical mufic of that of hearing;

and as a perfection in thefe arts at every period of life,
from
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from the difficulty of its attainment, and the delight it
affords to the admirers and judges of both, is treated with
refpe&t, a premature difpofition to either ufually excites
the fame kind of wonder as a phenomenon or prodigy.

But as perfons confummate in thefe arts, and who are
acquainted with the ufual difficulties which impede the
rapid progrefs of common ftudents, can only judge of
the miraculous parts of a child’s knowledge or perfor-
mance, it will be neceflary, before I fpeak of the talents
peculiar to the child who is the fubject of the prefent in-
quiry, to diftinguifh, as far as experience and obfervation
fhall enable me, between a common and fupernatural
difpofition, during infancy, towards the art of mufic.

In general a child is not thought capable of profiting
from theinftructions of amufic-maftertill fiveor fix years
old, though many have difcovered an ear capable of be~
ing pleafed with mufical tones, and a voice that could
imitate them, much fooner. The lullaby of a nurfe
during the firft months of a child’s exiftence has been
found to fubdue peevifhnefs, and, perhaps, divert atten-
tion from pain; and in the fecond year it has often hap-
pened, that a child has not only been more diverted with
one tune or feries of founds than another, but has had
fufficient powerover the organs of voice to imitate the in-
flexions by which it is formed; and thefe early proofs of

Vor. LXIX. Bb what
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what is commonly called mufical genius would doubtlefs.
bemore frequently difcovered if experiments were made,,
or the mothers or nurfes were mufically curiqus. How-
ever, {pontaneous efforts at forming a tune, or. producing
harmony upon an inftrument io early, havenever come
to my knowledge.

The arts.being governed: by laws buik en fuch pro--
dultions and. effe¢ts as the moft polifhed part ot man-.
kind have long agreed to call excellent, can make but
{mall approaches towards perfection 1n a ftate of nature,
however favourable may pe the difpofition-of thofé who
are fuppofed to be gifted with an uncommon tendency:
towards their cultivation.. Nature never built a palace,
painted a picture, or-made a tune:- thefe are all works of
art.  And with refpe¢t to. architeGure and mufic, there
are no.models in-nature which can encourage imitation
and though there is a wild kind of mufic among favages,
where paffion vents itfelf in lengthened tones different
from thofe of {peech, yet thefe rude. effufions cin afford
no pleafure to a cultivated ear, nor would be honoured
in Europe with any better title than the howlings of
animals of an inferior order to mankind.

All therefore that is really admirable in early attempts-
at mufic is the power of imitation; for elegant melody

and good harmony can only be fuch as far as they cor=
refpond
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refpond with or furpafs their modeis: and as melody
confifts in the nap_pjr arrangement or ninglefdunds, and
harmony inl the artificial combination and- fimultaiieous
ufe of them, an untaught mufician becomes tHe inveritor
of both; and thofe who are at all acquainted with the'ins
fancy of fuch melody and harmony as conftitute modern
mufic, can alone form an idea of the rude ftate of both.
‘when an individual 'difco’v.er‘s them by the flow procefs
of experiment.

Every art when firlt difcovered feems'to refernblé a
-rough and fhapelefs mafs of marble juft hewn out of a
quarry, which 1equixés the united and fucceffive endea=
“vours of many labourers to form and pohfh ‘The ‘zeal
and aéhwty of a fingle workman can do but little towards
its completion; and in mufic the undirected eftbrts of ‘an
-infant muft be ftill more circumicribed: for, without the
nid of reafon and perfeverance he can only depend ‘on
memory and a premature delicacy and acutenefs of ear
for his guides; and in thefe particulars the child of whom
1 am going to {peak is truly wonderful.

WILLIAM CROTCH was born at Norwich July 5, 1775+
His father, by trade a carpenter, having a paffion for
‘mufic, of which however he had no knowledge, un~
dertook to build an organ, on which, as foon as it would
{peak, he learned to play two or three common tunes,

Bba fuch
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fuch as God fave great GEORGE our king; Let ambition
Sire thy mind; and The Eqfler Hymn; with which, and
fuch chords as were pleafing to his eary he ufed to try the
perfection of his inftrament.

I have been favoured with {everal particulars concern=
ing his fon’ firft attention to-mufic from ROBERT PAR=
TRIDGE, efquire, a gentleman of rank in the Corpora=
tion of Norwich, who, at my requeft, has been {0 oblig-
ing as to afcertain many curious facts, the truth of whiclr,
had they refted merely on the authority of the child’s
father or mother, might have been fufpeéted; and tranf*
actions out of ‘the common courfe of nature cannot-be
too fcrupuloufly or minutely proved.

My correfpondent, of whofe- intelligence and veracity
I have the higheft' opinion, tells me, that I may reft
affured of the authenticity of fuch circumftances as he
relates from the information of the child’s father, who is
an ingenious mechanic, of good' reputation; whom he
knows very well, and frequently employs, as thefe cir-
cumftances are confirmed by the teftimony of many who
were witnefles of the child’s early performance; and he
adds, that he has himfelf feen and heard moft of the
very extraordinary efforts of his genius.

About Chriftmas 1776, when the child was only a
year and a half old, he difcovered a great inclination for

mufic,



an Infant Mufician. 189
mufic, by leaving even his food to attend to it when the
organ was playing: and about. Midfummer 1777 he
would touch the key-note of his particular favourite
tunes, in order to perfuade his father to play them. Soon
after this, as he was unable to name thefe- tunes, he
would play the two or three firft nates:of them when he
thought the key-note did not fufficiently explain which
he wifhed to have played.

'But; according to his mother; it-feems to have been in
confeguence. of his having heard the. fuperior : per-
formance of Mrs. LULMAN; a mufical lady, who came to
try his father’s organ,and whonot only played.on.it, but
fung to herown.accompanyment, that he firft attempted

to- play a tune himfglf: fory the fame evening, after-her
departure, the child cried, and was {fo peevifth. that his
mother was wholly unable to appeafe him. At length,
pafling through the dining-room, he {creamed and firug-
‘gled violently to go to the organ; in:which; when he was
indulged, he eagerly beat down the keys with his little
fifts, as otherchildren ufually do:after finding themfelves
able to produce a noife; which pleafes them. more: than
 the, artificial performance of real melady or harmony by

others.
The next.day, however, being lefty while his.mother
went out, in the dining-room with his brother, a youth
of
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-of about fourteen years old, he would not let himreft
till he blew the bellows of the organ, while he fat on his
knee and beat down the keys, 4t firft promifcuoufly ; but
prefently, with one hand, he played emough of ‘God fave
great GEORGE our King to awaken the curiofity of his fa~
ther, who being in a garret, which 'was his work-fhop,
haftened dewn fairs to inform himfelf who was playing
this tune on'the-organ. When he found it was the child,
he could hardly believe what he heard and faw. At
this time he was exaétly two years and three weeks old,
as appears by a copy I have obtained of the regifter in
the parith of St. George’s Colgate, Norwich, figned by
the reverend Mr. TapPps, minifter, Nor canthe age of
this child be fuppofed to exceed this account by thafe
‘who have feen him,as he has notionly all the appearance,
but the manners, of an infant, andican no more be pre-
vailed on to play by perfuafion than a bird to fing.

Itis ealy to account for God fave great GEORGE .our
King being the firft tune he attempted to play, as it was
not only that which his father often performed, but
had been moft frequently adminiftered to him as a nar~
cotic by his mother, during the firft year of his life. It
had likewife been more magnificently played than he
was accuftomed to hear by Mrs. LuLMAN, the afternoon
before he became a praétical mufician himfelf; and, pre-

vious



an Infant Mujfician. 191
vious to this event, he ufed to teize his father to play
this tune.on his organ, and was very clamourous when-
he did not carry his point,

When. his mother returned, the father, with a look.
which at'once implied joy, wender,.and myftery, defired
her to go up ftairs with him, as he had fomething curious
to thew her. She obeyed, imagining that fome acquain--
tance or friend was. arrived, or. that fome interefting
event had happened during her abfence;: but was as
much furprized as the father on hearing the child play
the firft partof God fave great GEORGE our King. 'The
next day he made himfelf. mafter. of the treble of the-
fecond part; and-the day after he attempted the bafe,
which.he.performed nearly correct in every particular,
except.the note immediately before the clofe, which, be-
ing arr oftave below the preceding found, was out of the
reach of his little hand.

In the beginning of November 1777 he played both
the treble and bafe of. Lez ambition fire thy mind, an old
tune which is, perhaps, now better known by the words
to which it is fung in Love in a Village, Hope, thou nur/e
of young defire.

Upon the parents relating this extraordinary circum-
ftance to fome of their neighbours, they laughed at it;

and, regarding it as the effe of partial fondnefs for
their.
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their child, advifed them by no means to mention it, as
fach a marvellous account womld only expofe them to
ridicule. However, a few days after, Mr. crRoTcH being
ill, and unable to go out to work, Mr. PAUL, a mafter-
‘weaver by whom Ire was employed, paffing accidentally
by the door, and hearing the organ, fancied he had been
“deceived, and that croTcH had ftayed at home in order
to divert himfelf on his favourite inftrument; fully pre-
poffefiéd with this idea, he entered the houfe, and, {ud-
derily opening the dining-room door, faw the child play-
ing on the organ while his brother was blowing the bel-
lows. Mr. pAUL thought the performance fo extraordi-
1rary, that he immediately brought two or three of the
*néighbdurs to hear it, who propagating the news, a croud
of near a hundred people came the next day to hear the
young performer, and, on the felowing days, a fill
greater number flocked to-the houfe from all quarters of
the city; till, at length, the child’s parents were forced to
limit his exhibition to certain days and hours, in order to
leflen his fatigue, and exempt themfelves from the in-
convenience of conftant attendance on the curious mul-
titude.

This account agrees in moft particulars with a letter I
received from Norwich, and .of which the following is

an extraét.
¢ There
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¢ There is now in this city a mufical prodigy, which

¢ engages the converfution and excites the wonder of
¢ every body. A boy, fon to a carpenter, of only two
¢ years and three quarters old, from hearing his father
¢ play -upon an organ which he is making, has difco-
¢ yered fuch mufical powers as are {carcely credible. He
¢ plays a variety of tunes, and has from memdry re-
¢ peated fragments of feveral voluntaries which he
¢ heard Mr. GARLAND, the organift, play at the cathe-
¢ dral. - He has likewife accom.panied a perfon who
¢ played upon the flute, not only with a treble, but has
¢ formed a bafe of his own, which to common hearers
¢ {feemed harmonious. If any perfon plays falfe, it
¢ throws him into a paffion directly; and though his
¢ little fingers can only reach a fixth, he often attempts
“ to play chords. He does not feem a remarkable
¢ clever child in any other refpet; but his whole
¢ foul is abforbed in mufic”. Numbers croud daily
(a) This opinion feems to have been too hattily formed; for, independent of
his mufical talent, he appears to me poflefled of a general intelligence beyond
his age: and he has difcovered a genius and inclination for drawing, nearly as
ftrong as'for mufic; for whenever he is not at an inftrument, he ufually employs
himfelf in fketching, with his left-hand, houfes, churches, fhips, or animals,
in his rude and wild manner, with chalk on the floor, or upon whatever other

plain farface he is allowed to fcrawl. Painters may, perhaps, form fome judg-
aent of ‘his mufic by his drawings.

Yor. LXIX. Cc¢ ¢ to
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“ to hear him, and the mufical people are all amaze-
¢« ment/””

The child being but two years and eight months old.
when this letter was Written,_ his- performén.ce muft
have appeared - confiderably more ‘wonderful than
at prefent: for as he feems to have received fcarce
any inftruétions, and to have purfued no tegular courfé
of ftudy or praltice fince that time, it can hardly: be
imagined that he is much improved. However, ex-
perience muft have informed him what feries or combi-~
nation of fownds was moft offenfive to his ear; but fuch
is his impetudﬁty that he never dwells long on any note
or chord, arid indeed his performance muft originally
‘have been as much under the guidance of the eye as the
ear, for when his hand unfortunately falls upen wrong
notes, the ear cannot judge till it is too late to corre&t the
miftake. However, habit, and perhaps the dehcacy and
acutenefs of another fenfe, that of feeling, now dlre&:
him to the keys which he prefles down, as he hardly
ever looks at them..

() His father, Who has lately been in London, and with whomr I hgvé con~
verfed fince this account was drawn up, all the particulars of which he has con+
firmed, told me, that when he firft carried the child to the cathedral he ufed to:.
cry the inftant he heard the Joud organ, which, being fo much more powerful

" than that to which he had been accuftomed at home, he was fome time before he

could bear without difcovering pain, occafioned,. perhaps, by the txtreme deli-
cacy.of his ear, and irritability of his nerves,

I The
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The firft voluntary he heard with attention was per-
formed at his fither’s houfe by Mr. MuLLyY, a-mufic-
matfter; and as foon as he was gone, the child feeming to
play on the organ in a wild and different manner from
what his mother was accuftomed to hear, fhe afked him
what he was doing? And he replied, “1 am playing
“ the gentleman’s fine thing.” But fhe was unable to
judge of the refemblance: however, when M. MULLY
returned a few days after, and was afked, whether the
child had remembered any of the paflages in his volun-
tary, he anfwered in the affirmative. This happened
about the middle of November 1777, when he was only
two years and four months old, and for a confiderable
time after he would play nothing elfe but thefe paflages.
A mufical gentleman of Norwich informed Mr. AR~
TRIDGE, that, at this time, fuch was the rapid progrefs he
had made in judging of the agreement of founds, that he
played the Eafter-Hymn with full harmony; and in.the
laft two or three bars of Hallelujab, where the fame found
is fuftained, he played chords with both hands, by which
the parts were multiplied-to fix, which he had great dif-
ficulty in reaching on account of the fhortnefs of his
fingers. The fame gentleman obferved, that in making
a bafe to tunes which he had recently caught by his ear,
whenever the harmony difpleafed him, he would con-
Cca tinue
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tinue the treble note till he had formed a better accom=
panyment.

From this period his memory was very accurate in
retaining any tune that pleafed him: and being prefent
at a concert where a band of gentlemen-performers
played the overture in Rodelinda, he was fo delighted
with the minuet, that the next morning he hummed
part of it in bed; and by noon, without any further af~
fiftance, played the whole on the organ.

His chief delight at prefent is in playing voluntaries,
which certainly would not be called mufic if performed
by one of riper years, being deficient in harmony and
meafure; but they manifeft fuch a difcernment and fe-
lection of notes as is truly wonderful, and which, if
ipontaneous, would furprize at any age. But though he
executes fragments of common tunes in very good time,
yet no adherence to any particular meafure is difcovera-
ble in his voluntaries; nor have I ever obferved in any of
them that he tried to play in triple time. If he difcovers
a partiality for any particular meafure, it is for daétyls of
one long and two fhort notes, which conftitute that fpe-
cies of common time in which many ftreet-tunes are
compofed, particularly the firft part of the Belleifle
March, which, perhaps, may firft have fuggefted this

meafure to him, and imprefied it in his memory. And
his
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his ear, though exquifitely formed for difcriminating
founds, is as yet only captivated by vulgar and common
melody, and is fatisfied with very imperfect harmony. I
examined his countenance when he firft heard the voice
of Signor pAccRIEROTTI, the principal finger of the
opera, but did not find that he feemed fenfible of the fu-
perior tafte and refinement of that exquifite performer;
however, he called out very foon after the air was be-
gun, ¢ He is finging in F.”

And this is one of the aftenifthing properties of his
ear, that he can diftinguifh at a great diftance from any
inftrument, and out of fight of the keys, any note that
is firuck, whether a, B, ¢, &c. Inthis I have repeatedly
tried him, and never found him miftaken even in the
half notes; a.circumftance the more extraordinary, as
many practitioners and good performers are unable to
diftinguifh by the ear at the opera or elfewhere in what
key any air or piece of mufic is executed.

But this child was able to find any note that was
ftruck in his hearing, when out of fight of the keys, at
two years and a half old, even before he knew the letters
of the alphabet: a circumftance fo extraordinary, that I
was very curious to know when, and in what manner,
this faculty firft difcovered itfelf; and his father fays,
that in the middle of January 1778, while he was play-
ing the organ, a particular note hung, or, to fpeak the

language
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language of organ-builders, ciphered, by which the tone
was continued without the pre{ﬁire of the finger: and.
though neither himf{elf nor his elder fon could find out
what note it was, the child, who was then amufing him-
felf with drawing on the floor, left that employment,
and going to the organ immediately laid his hand on
the note that ciphered’”. Mr., crorcH thinking this the
effe@ of chance, the next day purpofely caufed feveral
notes to cipher, one after the other, all which he in-
ftantly difcovered: and at laft he weakened the {prings
of two keys at once, which, by preventing the valves of
the wind'-che'fc from clofing, occafionied a double cipher,
both of which he direétly found out. Any child, indeed,
that is not an idiot, who knows black” from white, long
from fhort, and can pronounce the letters of the alpha-
bet by which mufical notes are called, may be taught the
names of the keys of the harpfichord in five minutes’®;
but, in general, five years would not be fufficient, at any
age, to imprefs the mind of a mufical {tudent with an
infallible reminifcence of the tones produced by thefe
keys, when not allowed to look at them,

(¢) This circumftance proves that he exercifed his eye in drawing, after his
manner, before he was two years and a half old.

(4) By remarking that the fhort keys, which ferve for flats and fharps, are
divided into parcels of ‘threes and twos, and that the long key between every
two fhort keys is always called D, it is extremely ealy from that note to difcover
the fituation and names of the reft, according to the order of the firft feven

letters of the alphabet,
Another
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Another wonderful part of his pre-maturity was the
being able at two years and four months old to tranfpofe
into the moft extraneous and difficult keys whatever he
played; and now, in his extemporaneous flights, he mo-
dulates into all keys with equal facility.

The laft qualification which I fhall point out as ex-
traordinary in this infant mufician, is the being able to
play an extemporary bafe to eafy melodies when per-
formed by another perfon upon the fame inftrument.
But thefe bafes muft not be imagined correét, according
to the rules of counter-point, any moré than his volun-
taries. He generally gives, indeed, the key-note to paf-
fages formed from its common chord and its inverfions,
and is quick at difcovering when the fifth of the key
will ferve as a bafe. At other times he makes the third
of the key ferve as an accompaniment to melodies formed
from the harmony of the chord to the key-note; and if
fimple paffages are played flow, in a regular progreflion
afcending or defcending, he foon finds out that thirds or
tenths, below the treble, will ferve his purpofe in fur-
nifhing an agreeable accompaniment,

However, in this kind of extemporary bafe, if the
fame paflages are not frequently repeated, the changes of
modulation muft be few and flow, or corretnefs cannot
be expected even from a profeffor. The child is always
as ready at finding a treble to a bafe as a bafe to a treble,

if
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if played in flow notes, evenin chromatic paffages; that
is, if, after.the chord. of c natural is ftruck, ¢ be made
fharp, he foon finds out that A makes a good bafe to it}
and on the c_Ontrafy, if, after the chord of » with a iharp
third, F is made natural, and a is changed into B, he in~
ftantly gives G for the bafe. Indeed he continued to ac-
company me with great readinefs in the following chro-
matic modulation, afcending and defcending =

8 S - L TS WY S ——
B

o2 -
= ) e ——

(o) -
- (@]

I made more experiments of this kind, but to relate
them would render my account too technical to all but
compofers, or fuch as have long ftudied harmony.

When he declares himfelf tired of playing on an in-
ftrument, and his mufical faculties feem wholly blunted,
he can be provoked to attention, even though engaged
in any new amufement, by a wrong note being ftruck in
‘the melody of any well-known tune; and if he ftands
by .the inftrument when fuch a note is defignedly ftruck,
he will inftantly put down the right, in whatever key the
air is playing.

At prefznt, all his own melodies are imitations of com-

mon and eafy paflages, and he feems infenfible to others;
however,
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however, the only method by which fuch an infant can
as yet be taught any thing better feems by example. If
he were to hear only good melody and harmony, he
would doubtlefs try to produce fomething fimilar; but,
at prefent, he plays nothing correctly, and his voluntaries
are little lefs wild than the native notes of a lark or a
black-bird. Nor does he, as yet, {feem a fubjeét for in-
ftruéion: for till his reafon is fufficiently matured to
comprehend and retain the precepts of a mafter, and
fomething like a with for information appears, by a ready
and willing obedience to his injunclions, the trammels of
rule would but difguft, and, if forced upon him, deftroy
the miraculous parts of his felf-taught performance.

Mr. BAILLET publifhed in the laft century a book,
Sur les Enfans celebres par leurs etudes; and yet, not-
withftanding the title of his work, he {peaks not of in-
fants but adolefcents, for the youngeft wonder he cele-
brates in literature is at leaft feven years old; an age at
which feveral ftudents in mufic under my own eye have
been able to perform difficult compofitions on the harp-
fichord, with great neatnefs and precifion. However, this
has never been accomplifhed without inftructions and
laborious practice, not always voluntary.

Mufical prodigies of this kind are not infrequent:
there have been feveral in my own memory on the harp-
fichord. About thirty years ago I heard PALSCHAU, 2.

Vor. LXIX. Dd German
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German boy of nine or ten years old, then in London,
perform with great accuracy many of the moft difficult
compofitions that have ever been written for keyed in-:
ftruments, particularly fome leflfons and deuble fugues
by SEBASTIAN BACH, the father of the prefent eminent
profeffors of that na.ue, which, at that time, there were
very few mafters in Europe able to execute; as they con=
tained difficulties of a particular kind; fuch-as rapid-di-
vifions for each hand in a‘feries of thirds, and in fixths,
afcendmg and defcendmg, beﬁdes ‘thofe of full harmefiy
and contrivance in nearly as many parts-as fingers, fuch
as abound in the leflons and organ fugues of ANDEL.-

Mifs FREDERICA, Now Mrs. WYNNE, a.little after this-
time, was  remarkable for iexecuting,- at fix years old, a |
great number of leffons by SCARLATTI, PARADIES; and’
others, with the utmoft precifion.

But the two fons of the reverend Mr. WESTLEY {eem
to have diftovered, during early infancy, very uhcems
mon faculties for the practice of mufic. cHARLES, the
eldeft, at two years and three quarters old, furprized his-
father by playing a-tune on the harpficherd readily, and
in juft time: foorrafter he played feveral, whatever- his
mother fung, or whatever he heard in the fireet.

' SAMUEL, the yc;ungeﬁ‘ though he was three years old
before he aimed at'a tune, yet by conftantly hearing his

brother praétife, and bemg accuftomed to good mufie
I and
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and mafterly execution, before he was fix years old ar-
rived at fuch knowledge in mufic, that his-extemporary
performance on keyed inftruments, like MozART's, was
fo mafterly in peint of invention, modulation, and accu~
racy of execution, as to furpafs, in :mfmvy ‘particulars, the
attainments of ‘moft profeflors at any period of ‘their
lives.

Indeed Moz ART, when little more than fouryears old,
is faid to have been ¢ not only capable-of —excctlting-lef-
¢ {ons-on his favourite inftrament, the harpfichord, but

& to have compofed fome in an-eafy ftyle and tafte, which '
« were much approved/”:” and s AMUEL WESTILEY before
he could ‘write was a compofer, and mentkil-ly.fét-the'-airs
of feveral oratorios, which he retained -in memory-till
he was eight years old, and then wrote them down.

Here the difference of -education appears: little
CROTEH, left to nature, has not only been without in-
firu&ions but good modgls of imitation; whil¢ Moz ART
and SAMUEL WESVTLEY,'TOH the contrary, may be-faid to
have been nurfed in good mufic: for as the latter had
his ‘brother’s excellent _perfOrmah’c,e to -ftimulate atten-
tion,and feed his ear with harmony; the German infait,
living in the houfe of his father, an eminent profeflor,

(e) ‘See Phil, Tranf, vol. LX. for the y.éar i7'7o; an account of a very re

markable young maufician, by the honourable DAINES BARRINGTON, F. R.s:
who foon intends to favour the public with an account of the two WESTLEYs.

Dd2 and
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and an elder fifter, a neat player on the harpfichord, and
conftantly practifing compofitions of the firft clafs for
that inftrument, had every advantage of fituation. and
culture joined to the profufion of natural endowments.

Of MozaRrT’s infant attempts-at mufic I was unable to
difcover the traces from the converfation of his father;
who, though an intelligent man, whofe education and
knowledge of the world did not feem confined to mufic,
confefled himfelf unable to defcribe the progreflive im-~
provements of his fon during the firft ftages of infancy.
However, at eight years of age I was frequently con-
vinced of his great knowledge in compofition by his
writings; and that his invention, tafte, modulation, and
execution in extemporary playing, were fuch as few pro-
feflors are poflefled of at forty years of age.

Into what the prefent prodigy may mature is not eafy
to predi¢t; we more frequently hear of trees in bloflom
during the winter months tifan of fruits in confequence
of fuch unfeafonable appearances. However,to keep pace
with the expetations to which fuch premature talents
give birth is hardly allowed to humanity. It is the with of
fome, that the uncommon faculties with which this child
is endowed might be fuffered to expand by their own ef-
forts, neither reftrained by rules, nor guided by exam-
ples; that, at length, the world might be furnifhed with

a fpecies of natural mufic, fuperior to all the furprizing
productions
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productions of art to which pedantry, affettation, or a
powerful hand, have given birth. But, alas! fuch a with
muft have been formed without reflexion; for mufic
having its claffics as well as poetry and other arts, what
could he compofe or play upon different principles that
would not offend the ears of thofe who have regarded
thofe claffics as legiflators, and whofe fouls have been
wrapped in elyfium by their ftrains? He might as well,
if fecluded from all intercourfe with men, be expeéted
to invent a better language than the prefent Englifh, the
work of millions, during many centuries, as a new mufic
more grateful to the ears of a civilized people than that
with which all Europe is now delighted.

An individual may doubtlefs advance nearer perfec-
tion in every art by the affiftance of thoufands, than by
the mere efforts of his own labour and genius.

Another wifh has been formed, that the effeéts of dif-
ferent genera and divifions df the mufical fcale might be
tried upon this little mufician; but the fuccefs of fuch
an experiment is not difficult to divine. An unculti-
vated ear would as naturally like the moft plain and com
mon mulfic, as a young mind would beft comprehend the
moft fimple and evident propofitions: and, as yet, the
attention of croTcH cannot be excited by any mufical
refinements or elaborate contrivance.

It
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It has likewife been imagined by fome, that every child
might be taught mufic in the cradle, if the experiment
were made; but to thefe it may with truth be faid, that
fuch an experiment is da//y made on every child, by every
mother and nurfe, that is able to form a tune, on every
part of the globe. In Italy the ninne nonne, or lullabies,
are fragments of elegant melodies, become common and
‘popular by frequent hearing; and thefe, though they help
to form the national tafte, are not found to ftimulate the
attention of Italian children to melody, or to accelerate
the difplay of mufical talents at a more early period than
elfewhere.

Premature powers in mufic have as often furprized by
fuddenly becoming ftationary as by advancing rapidly to
the fummit of excellence. Sometimes, perhaps, nature
is exhaufted or enfeebled by thefe early efforts; but
when that is not the cafe, the energy and vigour of her
operations are feldom properly feconded; being either
impeded and checked by early felf-complacence, or an
injudicieus courfe of ftudy; and fometimes, perhaps,
genius is kept from expanfion by ill-chofen models; ex-
clufive admiration, want of counfel, or accefs to the moft
excellent compofitions and performers in the clafs for
which nature has fitted thofe on whom it is beftowed.

R )
T



